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ANCIENT O CONTEMPORARY

When | designed my parents’ annual Christmas card in 2011, it started an adventure
resulting in this collaboration with the Ukrainian Museum of Canada, Ontario Branch.

The 201 | Christrmas card is special because it was made the year my sister Mary died. The
cover portrays the Blessed Virgin in traditional garments from Serafyntsi, the Ukrainian
village where my maternal grandparents were born and raised. Inside, departed loved ones
gather on the porch of my grandparents’ Northern Ontario home in Espanola, dressed in
traditional costumes from their own ancestral village or ethnographic region. Mary stands
in front, holding the ritual round bread of Rizdvo.

Growing up with four sisters, a maternal Baba who shared my love of flowers and birds,
and parents who helped me pursue my interests in art and craft, | learned traditional
Ukrainian expressive symbolic forms such as embroidery and writing pysanky. More
recently, | delved into woodearving, furniture making, and leather work, filling my home
with symbols and patterns once used profusely in the village and nearby regions of my
Ukrainian ancestors.

I'm a graduate of three art and design schools: Ontarie College of Art (Communications
and Graphic Design), University of Toronto (Fine Art), and International Academy of
Design and Technology (Interior Design). Early in my studies, | began questioning popular
contemporary theories, philosophies, and methodologies, recognizing serious flaws in
their logic.While studying Interior Design,| began earnestly researching the environments
and objects we create, and how they affect our physical, emotional, mental, and spiritual
well-being,

While contemplating graduate studies in this area, | sat down with my parents and chroni-
cled our family’s genealogy, gathering as many photographs and documents as possible. A
few months later, my sister Mary died, and a few months after that | began intense research
into the various ethnographic regions of Ukraine, pulling together my interests including
art and design, colour theory, architecture, mythology, cosmology, metaphysics, epistemol-
ogy. logic, geometry, philosophy, psychology, semiotics, linguistics, perception and memory,
symbolism and metaphor, envirenmental issues and sustainability, brain development and
cognition, and far too many more to mention here.

In many areas of art and design today, beauty is seen as irrelevant, though this is a belief
based on faulty premises and poor logic. Beauty has always been important. Traditionally,
art wasn't separate from other aspects of life. It wasn’t analyzed aesthetically at arm’s
length, removed from practical, everyday considerations. It was part of life, with no
divisions of higher or lower forms, or of art as separate from craft. The art of former times
consisted of an attitude of reverence for oneself, for one’s community and society at large,
for nature in all its forms, and for any and all tasks which people undertook.

Everything in this exhibition was handcrafted by me as | applied traditional principles to
create contemporary works that are purposeful, functional, practical, beautiful, and mean-
ingful. In essence, a great deal of my day-to-day home environment has been transported
to the Museum.VVelcome to my life.Vitayu!
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Konu A cTeopMEe pizgBAHY BiTaneHy KapTRY ANA cBoix BaTtexis y 2011 poui, A TWMm no4as i pAa
41K, Wo npuseni go uiel cnisnpaui 3 Oxrapircekoio Piniero Yrpaincekoro Myzeio Kanagw.

PizgeAaHa vapTka 2011 poky e Tawow ocobnueoto, Bo Toro M poOKy YNOKOINAcA MOA cecTpa
Mapyeca. Ha cbrnaguHui kapTiu Mpeuncra boropogrun y TpaguuifHOMY CTROK YKPETHCHKOTD
cena CupaduHyi e mol npegky No MaTepi HAPOAWAMCA | BUpocTany. BecepeauHi KapTHM Ha
raHKy KaHaackKo! xaTH mMolx gigie 8 micTeury EcnaHona, npoeiduia OHTapio, cToATe Mol pigHi,
Wwo 8e B8ifg Hac Bigidwnu, BoHW nokasaHi B TpaguuifiHomy ¢gasi BaTkKiBCEKMX cin Y
eTHOrpadivHMY perioHis 2 AKMX BOHW KONWce Noxogunu. Mapilika croiTe cnepeay, y pykax
OepHUTE Kpyranid oBpanoeui pizaBAHKMIA Konad.

BupocTaioum pazom 3 yoTupma cectpamu i Babowo no martepi, wo noginAanm mow noboe go
KBITIB | NTaxie, Ta Mak4 M BaTeKIB, LD 3A0XOMYBANK MOE 33LIKABNEHHA MHUCTELTBOM | peMecnamM,
A HaBYMBCA AK Ha aini saiiicHosaT™ dopmK ekcnpecii TpaguuiiHol yrpaiHcekol cumeoniki, aK
BMWMEKE YW NucaHkapctee. OcTaHHim wacom A 3axonwecAa pizebow no pepeel, empobom
meBnie, WWUTTAM ofgary 3i WKYpM A WepcTi, THM cCaMUmM HANOBHIOIOUKW MOE NOMELKaHHA
CHMMBONAMW Ta YSOPaMM, AKI KOAWCE TaK PACHO NPUKPALUANK Cena Ta perioHn Mmoix npearis.

A - BUNYCHMK TDLOX BULLMX HABYANEHKMX 3akNafie MUcTeUTeS Ta Axzaliny: Ontario College of Art
{OnTapilicekuid Konegw Mucreursa), University of Toronto (YHisepcutet ToponTo), Interna-
tional Academy of Design and Technology (MixHapogHa Akagemia Qusaiiny i TexHonorii). 3i
CAMOro NOYaThy HaB4YaHHA A NOYae nigLaBaty cyMHiBY pisHi nonynapHi cydacHi Teopii,
¢inocodii Ta mMeToqonori, 3posymiBWK ceplozHi XMBK TxHbal AorikK. Buedadm iHTep epHMiA
Au3alH, A novas mMubwe OOCNIOMYBaTH HIBHONMWHI pedi, AKI MK NPoOYKYEMO | AK BOHMK
BNAWBAIOTE Ha HaW $iZMUHKWA, EMOLIAHWA, PO3YMOBHA | AYXOBHMA CTaH.

Posgymyious  Hag MOMUIMBICTIO NPOOCBMYBATM BMBYEHHA LMX NWTaHe Ha BULLOMY
aKkagemidHomy pieHi, A 3 BaTbHamM CTBOPMB apxis HaWoOro pPoay, A0 AKOTO BHAICYMB BCHO
MOHAWMBY AOKYMEHTaUlo — anct, doTorpadii, AokymeHTW — i Hanwcae reHeonorilo poay.
Kinbka micAuie nicna usoro nomepna moA cectpa Mapycs, a We 2rogom - A No4as akTHBHO
AocnigmyesaTh pisHi eTHorpadivHi perioln Yepainm, Ue skawodano eci moi sauikasnerHa -
MWCTELUTBO W AM33HH, TeopiA Konbopis, apxiTekTypa, midonoria, Kocmonoria, Metadizuka,
enicTemonoria, norika, reomeTpis, ¢inocodia, nevxonoria, cemioTka, NIHFBICTHRE, CNPHIAHATTA
i nam’ars, cumeonism | meTadopa, 3DepeKeHHA AOBKINNS, PO3YMOBHIA PO3BMTOK | KOTHITHBHA
AiAnNeHicTe mo2ky Ta BaraTto iHworo.

CoorcgHi 6 BaraThox HanpAMKax MHUCTELTEA | AWSaliHy BBaMAalOTh, WO Kpaca HeBamnMea, NnpaTe
uA gymra OasyeTeCA Ha nNomMAKCBMX 3acagax i Jaoridi., Kpaca saewmgw Byna eawnmMea.
TpaguuiAHO MHUCTEUTED He BIAAINANK BiA IHWKK acnekTie MWUTTA | BOHO 3aBmAaM Byno Hesig'
EMHOK YaCTUHOK HOBCAKABHHOMD MUTTA. MUCTEUTBO He AiNKAK Ha BHLT YK HUHYI dopmK Ta
He BigAinceann Big HapodHoro pemecna. ¥ gasHi Hack MMcTeuTBo 3cbparyeanc noeary 4o
nofeR, ixHeol AlANLHOCTI, NpKpoaK | oTouyoYoro ceiTy.

¥ ujif eucrasui npeactasnedi supoBu BWroToBneHi MoimW pyxamu. fl cTapaecAa BTIAMTK
TRagMUIAHI fopmK ¥ cydwacHi pedi, axi Bynu BK NPakTHYHWMK, FTaPHUMK | KOpUCHUMK, MomHa
CKasaTH, Wo maxe BCA MOA AOMELUHA KoMeKUiA TMMYacoBo nepeixana Ao myzeto. 3anpowyio
Bac y mii ceit. Bitaw!



